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As my career focus is the study of ancient Egyptian music, my thesis discusses music during 
the Amarna Period, demonstrating the precipitous evolution of musical conventions and 
practices from the earlier part of the 18th Dynasty into and through the Amarna Period. 
Akhenaten not only patronized music on an unprecedented level, going as far as employing 
multiple types of bands, including foreign bands, performing at all times of the day but also 
provided them with living quarters within the palace. Furthermore, he meticulously utilized it 
as a fundamental form of expression of the Aten, reflecting Atenist ideology through it. 
 

 
 
The research, I am happy to report, has been quite successful. I am nearing completion of 
my thesis, with hopes of submitting it by the end of May 2026. To that end, my research has 
yielded excellent results: I have been able to determine that music during the Amarna Period 
was indeed emphasized by the royal family partly as an extension of Akhenaten’s intention 
for Akhetaten as a perpetual jubilee city for the Aten as well as a means to evoke and affirm 
Atenist ideology throughout the population. In addition, I have been able to reaffirm that 
innovations in musical performance and conventions dramatically changed the sonic 
landscape of the city and left a lasting effect on Egyptian music moving forward. Some of my 
findings are new, either reframing earlier scholarly work or interpreting it in entirely new 
ways. As a result of this success, I have been able to present my work at several 
conferences including CRE and the ARCE Annual Meeting, will continue to do so over the 
summer and will look to publish sub-topics from the greater work in the coming months. 
 
The Kemet Klub grant has been invaluable to this end. I was able to visit Amarna and spend 
quality time there studying the tomb scenes upon which most of my work is based. I have 
included a few of the hundreds of photos I was able to take, which contributed to my ultimate 
goal of compiling a comprehensive database of every known, confirmed and possible 
musical scene at Amarna. Additionally, another visit to the city allowed me to really get a 
sense of its layout from a musical perspective as opposed to the first time I had visited the 
city as a student and before ever concocting this thesis idea. This was integral to my study; 
after all, a significant portion of it deals with how music was consumed in non-traditionally 
depicted spaces, specifically in the streets and in between buildings which yields an 
important perspective on soundscapes in Amarna.  
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•  

Figure 1 Scene of a pre-Amarna style ensemble, only now strings-only with each instrument 

doubled in the arrangement, a specific Amarna convention. TA2, tomb of Meryra II 

•  

Figure 2 A soldier holding two trumpets. The significance of this scene is that it confirms that 

the two trumpets found in Tutankhamun’s tomb, to date the only trumpet artifacts from 

ancient Egypt, were indeed intended to be played in pairs. TA1, tomb of Huya 
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•  

Figure 3 Two of the enigmatic Amarna-exclusive round-frame drum ensembles, greeting the 

king outside of the temple. The implications of this possibly self-organized musical ensemble 

are far reaching and is a major part of the study. TA4, tomb of Meryra I 

 
Feedback has been immense. My project has been complimented for both its 
accessibility and appeal to general audiences as well as its scholarly quality, 
demonstrating the depth of my research.  

 
 
 


